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Abstract of the paper 

In light of Adorno’s anti-methodical conception of criticism, which he developed in 
works such as Negative Dialectics and Minima Moralia, and its musical counterpoint, the 
manifesto-like essay ‘Vers une musique informelle’ (1961), it is surprising to see him 
turn to music pedagogy from the late 1940s to the early 1960s.1 Beginning with his 
introduction to the Philosophy of New Music, composed just before his return to 
Germany, Adorno’s typical refusal of formal commitments for the sake of human 
emancipation now gave way to a rather more prescriptive voice. This voice not only 
tells readers what not to do, but it also makes clear what is to be done, drawing on his 
earlier outline of music that is ‘progressive’ as opposed to ‘reactionary’, and even, in 
some cases ‘good’ rather than ‘bad’.2 Adorno tells us how to learn to listen to music, 
how to write good music, how not to dance to music, and what to do about the 
increasing role of technology in ‘making’ music and listening to it. He also tells us how 

	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
1 Adorno, ‘Vers une musique informelle’, in Darmstädter Beiträge (1961), also in Quasi una Fantasia, GS 16 
(1978), 413-32. Adorno, ‘Kritik des Musikanten’, in Junge Musik, 1954. Republ. in Dissonanzen, GS 14 
(1973, 1980), 67-107; ‘Zur Musikpädagogik’, in Junge Musik 1957, republ. in Dissonanzen, 108-26; Der 
getreue Korrepetitor: Lehrschriften zur musikalischen Praxis (Frankfurt/Main: Fischer, 1963), contains six essays, 
including ‘Anweisungen zum Hören’ and ‘Über die musikalische Verwendung des Radios’. 
2 Adorno, Philosophie der Neuen Musik [PNM] (Tübingen: Mohr, 1949), here cited after GS 12 
(2003);  
Adorno, ‘Musical Analyses of Hit Songs’, in Current of Music. Elements of a Radio Theory Robert 
Hullot-Kentor (ed.) (Frankfurt/Main: Suhrkamp, 2006), 477-97. 
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not to be musicians, but, instead, be musical. In discussing Adorno as a political 
pedagogue, I hope to understand the development of his thoughts in the context of 
debates concerning the role of music in society that took place in early and mid-
twentieth century Germany and the United States.3  
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